AbstrAct: This article examines Madison Smartt Bell's trilogy, All Souls' Rising, Master of the Crossroads, and The Stone that the Builder Refused. This reference work brings into question the very function of the historical novel and deserves some scrutiny. We will look at some issues raised by the blending of history with fantasy as well as the impact of some narrative techniques.
History . . .
In Silencing the Past, Michel Rolph Trouillot scolds the professional historians for underestimating "the size, the relevance and the complexity of the overlapping sites where history is produced notably outside the academia." (19, 21) Yet, he does not include the historical novel in his discussion even though he uses a terminology that links the writing of history to that of the novel-history as fiction, story and narrative. (1-30) The paradox is that Bell's trilogy relies heavily on primary and academic sources for its historical data, but with a twist.4 For instance, the Bois-Caïman ceremony is presented as a conspiracy prepared by a group of planters (among them Bayon de Libertat, Toussaint's former master) with the complicity of Toussaint himself (All Souls', (78) (79) (80) . The extent and the violence of the rebellion is then presented as a boomerang effect partly because Choufleur, the bastard son of one of the conspirators, the Sieur Maltrot, interfered and double-crossed the planters in order to settle old scores with his father. (All Souls', Toussaint also is part of the double-crossing game since he joined the rebels a few days after their uprising. (All Souls', 117, Bell offers a nonconventional portrayal of Toussaint Louverture, relying heavily on his letters and biographies. Yet, the repetitive mention of Toussaint's "unslung jaw" gives the uncanny impression of him as seen in profile like the drawing illustrating various Haitian history books.5 From that viewpoint, the author's insistence on certain physical aspects of Toussaint Louverture (Toussaint hiding his mouth when he smiles, or his short bowed legs) is sometimes problematic because of its repetitiveness: it stereotypifies his character. While chronicling the rise and fall of Toussaint, Bell also queries some dark areas of Toussaint's politics. Two of these controversial episodes are recounted by Riau. One is the civil war against Rigaud and the Southern mulattoes, and the other is the crushing of Moyse's rebellion in the North. In both cases, Riau voices the perplexity of the future Haitian toward Toussaint's political choices. He points out the misunderstanding that will alienate Toussaint from his followers, leading to his betrayal and arrest.
The trilogy covers the historical events as well as the cultural atmosphere of the period. Various episodes of the novel seem borrowed from travelogues and other sources; some acknowledged, others not. For example, Hébert's construction of a fountain at habitation Thibodet (Master, 28) is reminiscent of Baron de Wimpffen's similar activity in the mountains above Jacmel.6 In the same vein, Descourtilz's visit to Saint-Domingue is acknowledged by making him a prisoner of Dessalines during the siege of the Crête à Pierrot fort (Stone, 386−7), yet his misadventure is told from Hébert's ironic viewpoint, not from Decourtilz's personal account of his stay in the colony.
In order to render daily life in the colony vividly, Bell is very careful to give full descriptions of his protagonists' eating habits. Food and meals occupy an important place in the activities of the main protagonists; and his description of meals, particularly that of the planters, indicates the creolization of French cooking. The cooks were slaves and therefore fed their masters using their own recipes; stewed chicken, ground provisions, cassava bread, and corn bread all found their way to the Europeans' tables, as did the cooking traditions of the boucaniers (represented by Tocquet). Through the Cignys and the Arnauds, Bell shows how the Creole planters had to adjust to the slaves' cuisine in order to survive. (Master, 302) The reference image is an early caricature of Toussaint Louverture as "magot coiffé de linge" (a monkey wearing 5. a head tie) circulating at the time of General Leclerc's campaign in Saint-Domingue. A copy is on display at the Museum of Haitian Art in Port-au-Prince. All three books present a chronology of the historical events, a glossary of specific French and Haitian words, and some scholarly references. A closer look at the chronology, however, suggests some missing dates. For instance, the creation of the national flag (18 May 1803) is mentioned only in the last volume, after the Massacre of the Whites (1805). The Battle at Vertières (18 November 1803), which brings the Independence War to an end with the French signing their surrender on 20 November, is not mentioned at all. While Rochambeau was present at Vertières, Bell's chronology at the end of each volume has him leaving the colony on 10 November 1803. (All Souls', 522; Master, 710; Stone, 733) Even though there is an indication of thorough archival reading, some narrative sequences seem to have been inspired by contemporary works like Joan Dayan's Haiti, History and the Gods (the sexual depravity of Choufleur, the possession of Claudine Arnaud by Erzulie Jé Rouj),7 or Michel Rolph Trouillot's chapter on Christophe and Sans-Souci in Silencing the Past (the presence of Sans-Souci in the third volume and his affair with Mme Tocquet).
Since Bell tries to capture life in the colony, he could not avoid references to Vodou in his novel. Because he uses contemporary Creole, there is an uncanny feeling of anachronism as the novels portray the religion in its contemporary format, assuming that the religion today is exactly how it was then. While historically, Vodou developed progressively from the Dahomean ritual mingling with some Catholic rituals, interestingly, the novels tell about the origin of Catholic syncretism in Vodou. In Master of the Crossroads, Bell presents astutely Moustique, the son of Dominican priest Père Bonne-Chance, as the one who brings the knowledge of Catholic rituals into the hûnfor:
In two weeks' time, Moustique was assisting in the ceremonies at the hûnfor, wearing the white clothes and mouchwa têt of a hounsi, chanting an Ave Maria or a Pater Noster and perhaps some other fragments of memorized Latin scripture before the African spirits were invoked.
The world of the church and its saints mirrored the world of the hûnfor and the African mysteries, just as (the hûngan explained) the surface world of living people was mirrored by the Island Below the Sea, inhabited by souls who had left their bodies: les Morts et les Mystères. (Master, 187) Later, Moustique is shown running away from his tutor, Abbé Delahaye, stealing the latter's religious paraphernalia. (Master, 192) We follow him as he asserts himself as a "père savane" and starts his own church/hûnfor on the hill above Le Cap. (Master, 40) As a mixed blood, Moustique is able to bring syncretism in the African religion and also opens it to people like Hébert and Claudine Arnaud. Even though Claudine is never able to "discipline" the spirits dancing in her head, the fact that the spirits come to "mount" them is testament to the racial openness of the religion and its creolization in the New World.
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Finally, history is used to prophesy the violence of present-day Haiti. For instance, in the last volume, Tocquet tries to convince his fellow white friends to leave the country. To Isabelle Cigny, who questions the soundness of the suggestion, he declares: "It will happen again. It will never stop happening. Because the people who rule don't know history." (Stone, 698) Tocquet's statement echoes George Santayana's saying: "Those who do not remember history are condemned to repeat it."8 The final chapter of the last volume of the trilogy is the most perplexing one since Riau, gifted with the power to prophesy, is able in 1825 to predict the twentieth century victims of political violence. Fantasy . . .
As works of fiction, the three novels offer a mix of romance, adventure, and "bildung." The final chapter of the last volume allows us to identify retroactively Doctor Hébert (a Frenchman arriving in the colony shortly before the 1789) and Riau (an African maroon with divided loyalties toward Toussaint Louverture) as the anchoring fictional characters of the trilogy, while Toussaint and Dessalines are the historical ones. All four are present in all three volumes. Riau is sometimes the narrator or "writer" of many sequences while Hébert is the George Santayana, "Spanish-American philosopher (1863−1952) ," in 8.
The main protagonist of others but never a narrator. Similarly, Toussaint is never the narrator of his own story, nor is Dessalines. A striking feature of the novels is the number of secondary characters who come to the forefront every now and then. It is difficult to keep track of their exact number, but they contribute to the swiftness of the narration. The entrance and exit of these fictional or historical figures punctuate the plot. Bayon de Libertat appears in the first and third novels; Guiaou is introduced in the second novel and is killed in the third; Pétion does a brief appearance in the third volume during the siege of Jacmel; Choufleur, the bastard son of the Sieur Maltrot, is present in the first two volumes and is killed in the second. Four ambitious and young French officers are alternate centers of interest in the third volume. Some of Bell's characters are seen and talked about but do not speak for themselves. This is the case of Merbillay, the polyandrous companion of Riau and Guiaou. Present in the three novels, she is always seen through Riau's comments but never speaks for herself. Similarly, Maman Maig, the mambo at Le Cap who saved Nanon from the lynching mob (All Souls' ), helped to soothe Claudine Arnaud (Master), and persuaded Elise Tocquet to abort (Stone), is never presented from an internal point of view. At a distance or together, Hébert and Riau are the conducting thread of a story that relies heavily on secondary plots alternating and interrupting the main one. The technique is not new: it dates from the early twentieth century when introduced by Aldous Huxley in his 1928 novel, Point Counter Point.10 Bell, however, brings it to a further level by having two levels of narration: one linear about Toussaint's imprisonment and subsequent death in Fort-de-Joux, and the second non-linear, with varied centers of interest. Interruption of sequential order allows for multiple locations and displacement of focus. In addition, each novel moves back and forth from "past" (the rise and fall of Toussaint Louverture in Saint-Domingue to "present" (the imprisoned Toussaint from his deportation to his death in Fort-de-Joux, France). In the first novel, we can identify four centers of interest: Toussaint, the white settlers, the mulattoes, and the maroons.. The third novel shows the rise of Christophe and Dessalines though they are not depicted from an internal viewpoint as Toussaint is.
Characters move about the country at a pace that does not really take into account the reality of distance. The author is not always careful in maintaining the logical coherence of time and space in the various meanderings of his characters. For instance, the protagonists (Doctor Hébert, Madame Tocquet, Tocquet himself, Toussaint, Riau, and Guiaou and others) seem unable to stay at one place for a long period of time despite the distances and the conditions of roads during the colonial period. The same inconsistency appears in Master of the Crossroads in a sequence that sees Captain Maillart going from Ennery to Port-de-Paix and Aldous Huxley, 10.
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then Môle Saint-Nicolas and back to Cap Français. The incessant shifting from one location to the other even though justified (by the reality of the war conducted by Toussaint) is nevertheless disturbing. As a result, fictional characters seem to play a cruel game of hide and seek: Hébert looking for his sister who eloped to the Spanish side of Saint-Domingue (first novel, All Souls' ); Arnaud and his wife being separated and then reunited (All Souls' ); Hébert and Nanon (Master) separated by Choufleur, their son Paul being abandoned at age three in Cap Français by Choufleur. The perpetual coming and going of the main characters is accompanied by a contraction in time that contradicts the expansion of space. The romance aspect of the trilogy unfolds through many intricate love stories and affairs. Erotic scenes are described at length, particularly when violence is involved. The author lingers on every detail particularly in Master, describing Choufleur's intercourse with Nanon. The sexual depravation of the white Creoles is described through Isabelle Cigny's multiple adventures. Curiously, though the latter has been very careful to avoid pregnancy during her multiple amorous indiscretions with fellow white men, she becomes pregnant by her African lover, Joseph Flaville. The text does not explain how the intimacy grew between the two especially given how highly prejudiced she was. In the first volume, she is said to have agitated for the law forbidding mulatto women to wear European clothes in public spaces. (All Souls', 188) Interracial sexual encounters between black men and white women challenge the predictable relationship between black women and white masters, the paradox being that the price to pay for the white woman is high (risk of pregnancy and banishment or worse).11 One cannot help but wonder at the boldness of these women and their own contradictions since they were the same women who ostracized the mulattoes in All Souls' Rising.
Extensive descriptions of sexual intercourse stress perversion or heated unconsummated desire. The experiences of Nanon with Choufleur and of Choufleur's mother, Mme Fortier with the Sieur de Maltrot, Choufleur's father, are recounted with Sadian undertones in Master of the Crossroads. Though Choufleur is said to be truly in love with Nanon, he tortures and humiliates her. Nanon ends up chained to a bedpost and would have died of neglect if Mme Fortier had not found her. Indeed, Mme Fortier is the one that points out the sadistic trait in both father and son.
Maltrot used me with tremendous cruelty as he did all women whom he carnally knew. His delight was to take the pleasures of love by force and to make the act itself and everything surrounding it as painful and humiliating to his partner as he might. (Master, 268) Isabelle Cigny and Joseph Flaville in 11.
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In fact, Nanon has been the victim of both father (All Souls', 141−142) and son. SaintDomingue's revolution made the colony the ideal place for the "déchaînement des passions" for Pauline Bonaparte and her court of suitors in The Stone that the Builder Refused. The analysis proposed by Joan Dayan of fictional narratives contemporary to the Haitian Revolution could easily apply to Bell's twentieth-and twenty-first-century fiction.12 Indeed, Dayan offers a Sadian reading of gender relations in the colony on the eve of the revolution. Such a reference makes sense if one refers to Pierre Klossowski's study of Sade's aesthetic and practices as analyzed in Sade, mon prochain.13 Roland Barthes's analysis of Sade's writing in Sade, Fourier, Loyola leads to the same conclusion. Sade's practices were made possible by the excessive power of the aristocrats over the lower classes, the wide gap between exploiters and exploited, the impunity benefiting the aristocrats.14 The analyses of both critics allows for an extrapolation to the situation in Saint-Domingue: Klossowski interprets the relationships in the Sadian system making reference to the master-slave relationship, while Barthes points to the similarities between inequalities existing in eighteenth-century France and those existing in developing countries. The extreme conditions in the colony created a space where moral values had lost currency and where all excesses were possible.15 The proximity of death exacerbated the senses and encouraged an Epicurian approach to life. Sade's aesthetic becomes therefore a valid choice for a description of life in the colony during the revolutionary period.
The representation of Saint-Domingue as a place of deviant sexuality also makes it a place for the reversal of gender relations. Hébert's sister, Elise, elopes to the Spanish side with Tocquet, wearing male attire. When she returns, she takes over her late husband's plantation (All Souls' ). African male polygamy is replaced by New World polyandry as exemplified by Merbillay -first with Achille and Riau (All Souls' ) and after with Riau and Guiaou (Master and Stone). In the end, after Guiaou's death, Merbillay will settle in a monogamous relationship with Riau. Curiously, Merbillay never explains herself to any of her companions. While being Achille's companion, she deliberately chooses Riau as the father of her first child. Then, in Master of the Crossroads, she is presented as settled with Guiaou during Riau's long absence.
When Riau returns, he finds out that she is bearing Guiaou's child. Guiaou and Riau are forced to accept the situation partly because the community and Quamba, the houngan, stopped a confrontation between the two. Maillart, the French officer serving under Toussaint, comes also to remind Riau that common interest (the unity of Toussaint's army) must prevail over personal rivalry. (Master, 642) Bell's African and mulatto female characters are perplexing because they don't speak for themselves and at the same time do not seem particularly submissive. For example, Suzanne Toussaint and Merbillay do not voice opinions about their companions or their living conditions. Yet, they are presented as strong and resilient women. The narrator's discretion is particularly significant when compared with the extended comments on Isabelle Cigny (overanalyzed by the omniscient narrator and her former lover, Captain Maillart) and her own explanations about her personal feelings. Nanon, Merbillay, and Suzanne Toussaint remain "opaque" to the reader if we use the concept as defined by Glissant in Poétique de la relation.16 In the case of Nanon, we discover progressively that she slowly built this opaqueness as a way to deceive Sieur Maltrot's sadism. (All Souls', 141) As for Merbillay, we only know what Riau tells us about her moods. (All Souls', (28) (29) 36) We know that she caught Guiaou's eye when he first arrived at Toussaint's camp at Habitation Thibodet. (Master, 35) Their first encounter was mediated through the Ghede lwa at a Vodou ceremony. (Master, 58-64) Merbillay, "mounted" by Ghede, approached Guiaou and expressed her interest under the disguise of the spirit and later invited him to share her sleeping mat, despite the presence of Riau's son at her side. Merbillay may look like an exception; she becomes nevertheless emblematic of African women's experience in Saint-Domingue: she lived as a maroon, returned on the plantation to live on its outskirts, connected to, yet independent from, the system. In Haiti and the United States, J. Michael Dash analyses US fictions about Haiti from the nineteenth to the twentieth century and states:
American intentions to reshape, control and dominate Haiti . . . are sustained by an imaginative grid of stereotypes through which Haiti is filtered into America's consciousness. Images of the rebellious body, the repulsive body, the seductive body and the sick body constitute a consistent discourse that has fixed Haiti in the Western imagination.17
After reading Bell's trilogy, we can see how it participates in that discourse even though it was supposed to avoid the pitfalls of sensationalism. However, the lingering description of sexual intercourse, the elaborate perversity of some characters, and the lengthy description of acts of cruelty by all factions brings it closer to the "gothic" America identified by Dayan than the novels by Russell Banks (Continental Drift) and Brian Moore (No Other Life).18 These according to Dash "[remind the reader] of the relevance of Haiti to the history of the Americas as a whole."19
In conclusion, the trilogy clearly illustrates the revisionist function of the historical novel. It also underlines its essential ambiguity as a mix of historical truth with fictional fallacy, blending scholarly research with imaginative creation. What Bell finally offers to his reader is a rewriting of the Saint-Domingue Revolution from the viewpoint of the white Frenchmen (Hébert, Tocquet, and Maillart) and that of the Eternal Maroon represented by Riau, two groups that have been excluded from Haiti's official history. The trilogy is a compendium of Haitian gothic and erotic literature. It is also a celebration of Toussaint Louverture as well as a rewriting of his myth. The title of the last volume seems to refer to him (the stone rejected by Napoleon to build his American colonies). Yet, reading the conclusion and Tocquet's prophecy, one is left wondering whether the stone wasn't the one rejected by Dessalines (the white Creole community that was slaughtered in 1805 after being lured into believing that they could live in an independent Haiti). Therefore, even though Bell's "ideal" reader according to Eco's definition was American (origin of and market for the work), his unintended Haitian one is the most shaken as he or she is left doubting Haiti's official history. Maybe it is with the Haitian reader that Bell fulfills his real duty as a writer according to André Gide, which is to shake the reader's complacency.20
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